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Leon and Kata 
 
 
 
 
 

SUMMARY: 
 
 

 

 

The Leon and Kata documentary radio play is depicting the relation between Leon, 25, and 

Kata, 43. Thrown by life’s unfortunate events onto the street, Leon lives there thanks to his 

social welfare handouts and by gathering bottles picking through rubbish. Katica had two 

children from a previous marriage and is living in very hard financial conditions. The story 

follows Leon and Katica during a time when they are speaking about their relationship and the 

reasons for their split-up. Leon’s biggest wish is to find a flat and permanent accommodation 

so he would no longer need to sleep in abandoned wooden huts. Also, Leon is trying to prove 

that he can live life like a ‘normal man’ in order to regain Kata’s affection, as well as that of 

her children with whom he wishes to live together again. 
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 (crushing of wood pieces) 

(lighting of lighter) 

(coughing) 

(sniffling) 

(sound of fire crackling) 

 

NARRATOR: January. An abandoned hut close to Zagreb's main train station. 

 

LEON: I had a heap of paper there, but I set it alight the other night.  

(crackling of fire, rustling sounds)  

 

I mostly spend my time in the dark here, as when there is no light, than no one knows I’m 

here, right? I’ll cover myself and once I do that I won’t be cold, right? I 'll use this duvet. 

Actually, I am used to sleeping in the cold, right? That’s why I don’t mind the cold, but I’ll 

rent a room, just to be like the other person, right? With a bathroom, so I have somewhere to 

bathe myself, to take a shower and to have a three-hour-long bath. (laughter). That’s what I 

would like. 

 

INTRODUCTION: LEON AND KATA, DOCUMENTARY RADIO DRAMA 

 

(sound of walk and entering in the abandoned hut)  

 

NARRATOR: This cave stands some one hundred meters from Cinestar, the most 

modern multiplex cinema in Croatia. 

 

KATA: What an illness! Unbelievable! That man will catch a death! He would not have had 

even that much had I not given it to him to cover himself. I was even thinking of getting him 

another duvet to make him warmer. Pero, not down! 

I wanted to learn where he lived and where he slept, what happening with him. I told him if 

you don’t tell me I shall go to the police and I shall report you as a drifter and that’s how he 

was forced to bring me here, so I can see where he sleeps. 
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LEON: I entered this place some three or four weeks ago, as I have been living rough for 

about a year or two. I used to sleep over at Kata’s sometimes, sometimes with friends and I 

slept in a tram two weeks ago. You ride and you sleep and then the driver wakes you up in the 

morning (laughter) at six and tells you to go to a different tram. You ride like that all day or 

you collect plastic bottles, it’s like that. 

 

NARRATOR: Leon is 25-years-old. When Kata met him some three years ago he 

worked at the Kvatric open-air market and lived on the streets, just like he does now. 

 

KATA:  He worked at the Kvatric open-air market and he would be moving around fruits and 

veg for people. They really did take advantage of him there. I know they did. I heard about it 

and I know a hundred percent that they took advantage of him. If he had a friend…no, no, no, 

no. All of them were making a fool out of him at Kvatric. 

 

(bustle of theKvatrić -  open-air market) 

 

GENTLEMEN AT MARKET: I am not interested in that. I want a prime cut of meat. 

LEON: Hi.  

SLAVICA: Hi Leon. 

LEON: Hi Slavica, how are you? 

SLAVICA: What have you been up to? 

LEON: Not much. 

SLAVICA: You’re OK, right? 

LEON: Yes. 

SLAVICA: You haven’t been around for a while. 

LEON: I’ve been quite busy, that’s why. 

SLAVICA: He’s our boy from the market. Whatever someone needed done, he would do it. 

The money was around, the till was near him, but he’d never take anything. He’d weigh the 

stuff and sell it and all was good. 
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SLAVICA: When will you come around Leon? 

LEON: I don’t know. I’ll see. 

SLAVICA: So you don’t know. Well, come back to us as soon as you can. 

The spring is around the corner. It will be warm. How, can I help you madam? 

CUSTOMER: Two kilos, please. 

SLAVICA: Right. Leon is a good, good boy. But he has not been around lately. 

So, come back as soon as you can. It’s dead season right now, but once the third and the 

fourth month of the year comes around, there will be work. 

LEON: I know. Well, I’ll see. I’ll think about whether I will come back or not. 

SLAVICA: Well, yes. If you do come back, you know everyone  will be waiting for you. 

How can I help you, madam? 

MADAM: Good day to you. 

SLAVICA: Good day. 

LEON: I just grew sick of the market. It makes me sick and for example you don’t get paid 

the very moment, but the person that owes you will pull your leg for a few days and give you 

the money after that. I might return and on the other hand I might not. I just don’t think I will. 

(sniffling) I want to prove I can make it without Kvatric. 

 

NARRATOR: KATA is forty-three-years-old and she’s been living as a single mum for 

five years with two children. She learned of the problems in Leon’s family as he was 

growing up. 

 

KATA: He has a father, but it’s really like he does not have one. He has a mother, but it’s 

more like he doesn’t have one. No one has a good or kind word for him. 

 

LEON: What I went through is a huge tragedy that I would not wish it upon anyone. I was 

spitting blood. He was playing ball with me, when I was a small child. He kicked me. If 

anyone was to persuade me to forgive him I could not do it. He is a dead man, as far as I am 

concerned. He does not exist as far as I am concerned. I do not have a father any more. 
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NARRATOR: Leon's father had nothing to say about his son. 

 

FATHER: What can I say about Leon? I have nothing to say about him. Nothing, nothing, 

absolutely nothing, thanks. 

(the father put down the receiver: sound of the telephone line tone) 

 

NARRATOR:  Leo spent his childhood and youth in children’s facilities for education, 

psychiatric institutions and foster families. From time to time he would visit his 

biological family, but most of the time he would be loitering and doing odd jobs. 

 

KATA: He took him to a children’s home when he was two. His mother did not want this to 

happen, but the father forced her to agree. Like he was a sick child. He cried as a child, but he 

made him into a sick person. However, later, Leon would come home for the weekend and 

then he’d beat him up. His father went to jail for this. He beat him up. Made him kneel on 

corn kernels. The kernels were penetrating his skin. He has medical documentation about this. 

 

LEON:(reading medical report) Leon has been ill since his very early childhood. In the 

family the father is an alcoholic and TB sufferer. When he was two years old he was 

hospitalised for the first time at the infective illnesses clinic (coughing). He was schooled to 

become an assistant gardener. He is jobless. He has no working experience. He has multiple 

complaints. He is of basic intellectual abilities. He irregularly (sniffling) takes medication. He 

is able to move, he is approachable and knows how to manage money. He is only partially 

aware of his condition and is not critical of it. (sniffling) So this is a valid document on 

working ability. 

 

NARRATOR: Kata was helping him. 

 

KATA:  When he was feeling down, he would be overcome by depression and he would be 

hit by epilepsy. He would fall and I would catch him. I would take my children and him and 

we’d go for a walk. I taught him how to cook. I’d cook him this and that when he’d come 

over. I was trying to revive the wish to live in him, so he would wake up a bit. 
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NARRATOR: They would see each other for coffee after which they began their one-

year relationship. 

 

KATA: And so we got to know each other, you know. From month to month, who knew? 

Then he asked me if he could come over for coffee at my place, when he bumped into me. I 

said, no problem, a coffee is just a coffee. 

 

LEON: The third evening I came over, she started it first. The leg, the way we sat.. She placed 

her leg like this over my leg. No, what she did was she went upward and then we began and 

we went through a couple of break-ups. 

 

NARRATOR: Although they have not been a couple for a while now, Leon has 

remained attached to Kata. They meet nearly every day at the soup kitchen near the 

main train station. 

 

LEON: You say it. 

KATA: What’s in the past is in the past. That’s how it is. 

LEON: Well, tell me, do you love me? 

KATA: I pity you. 

LEON: You’re lying. 

KATA: No, I’m not. I pity you. 

LEON: You’re lying. 

KATA: (laughter) 

LEON: You’re lying. You’re lying. 

 

NARRATOR: Using Leon's document's Kata is able to obtain an extra meal for her 

younger five-year-old son Petar. 
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KATA: He really did help me, no doubt. He helped me and the children, as much as he could. 

But I did tell you Leo you're young, find… 

LEON: Yes, but… 

KATA: …find yourself a woman. 

LEON: I won’t. I won’t, I told you, no. 

KATA: But, Leo. 

LEON: I told you what I had to say. I love just one person. That’s you and no one else. 

KATA: Leo, I can’t give you anything. 

LEON: That does not matter. 

KATA: Leo, I have two children. I am living. I have someone. 

LEON: No matter. If, if you don’t care about me, my life is over, Kata. 

 

NARRATOR: Leon is wearing his grey, torn track suit and an olive-green pullover 

under which the chequered red and white Croatian team soccer shirt can be seen. He 

wears worn brown high shoes. 

 

LEON: We could make a deal about it that If I were to live with you and if we are together, 

you could take (laughter).  Petar and Josip to school and kindergarten one day and I the other. 

We’d be sharing responsibility for them. 

KATA: I want to lead an independent life. 

LEON: But I told you. 

KATA: I want that. 

LEON: But, wait! 

KATA: I have my two children. I have someone to live for Leo. 

LEON: Yes, I had told you Kata I am ready to do anything. If you don’t believe me Kata, I 

shall prove it to you how much I care about you. 
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KATA: But Leo, I care too. 

LEON: I want to be with you. 

KATA: Well, I care about this hotel now, but I cannot get it. 

LEON: But.. 

KATA: What can I do now. Nothing. I can do something else. 

LEON: But, wait, did you, I if you want, I can change. I beg you for the last time, Kata. 

 

NARRATOR: Kata is 158 cm tall.  She has short orange-dyed hair and blue eyes. She is 

dressed in a red cotton tracksuit which reads ADLIDAS and is wearing a black winter 

jacket. She has a visible wart on the right cheek. 

 

KATA: I told you nicely before. You need to stabilize yourself. Get yourself sorted out. Be 

your own man. Put your thoughts in order. Find yourself a place to stay. Find a job. Maintain 

it, that would convince me that you are a man. That you can do it by yourself. That you prove 

that you can do it. This Leo needs to prove that he can do it. 

 

LEON: Yes. 

 

KATA: If that were to happen Leo, I may reconsider. Once you prove yourself. Prove that 

you are a man, you will love yourself more, not me but you as well. 

 

LEON: But…  

 

KATA: When a person likes him or herself, than he or she likes other people as well, you 

know Leo. But it’s no use loving me if you don’t love yourself. 

 

NARRATOR: Leon is about 180 cm tall and weighs about 75 kilos. His hair is shabby, 

greasy and he only has one front tooth. The upper front tooth. 
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(atmosphere at the main train station, Leon talking on the mobile phone) 

 

LEON: Hello. I am calling about that singles thing. I wish to know the price and conditions. 

Tell me how much do you charge per person? Five hundred fifty kuna. 

So if I were to.. for example, then a girl friend or a male friend can visit me, right? 

Yes I know, but I think… I know that there are lots of flats… That is not a problem, yes. Bye. 

Well, it seems you are not allowed to bring a friend, especially not a girlfriend. Fuck such a 

place. 

 

(walking, sound of doors squeaking as they are opened and Kata’s laughter, they are 

leaving the main train station)  

 

NARRATOR: Due to losing his identity card, Leon receives each month his report on 

disabled and social welfare monthly handout at the post office. 

 

KATA: You should shave today. 

LEON: I will. 

KATA: And wear tomorrow the trousers that you have when you go searching for a flat. 

Don’t go wearing pyjamas.  

LEON: Those are not pyjamas. It’s a tracksuit, Kata. 

KATA: It’s a tracksuit, but its easily soiled, look at it. 

LEON: I know. But I have nothing else but the trousers. 

KATA: But I got you that one to sleep in. 

LEON: I do not own a belt, Kata. These trousers are too big for me. 

KATA: So, go and buy yourself a belt. 

LEON: Eh, buy?! 
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KATA: There are some at the Chinese shop. I saw they had trousers there for thirty, forty 

kuna. It’s fine even if you wear them just once. There are nice cowboy-like trousers for forty 

kuna. 

LEON: Cowboy-like? 

KATA: Yes. 

LEON: Cowboy-like? I don’t know what that is, Kato. 

KATA: Well, jeans. 

LEON: Yes.  

KATA: Yes. 

KATA: So you could buy two pairs. So you can switch between them. 

LEON: Yes. (sniffling) Madam will sign confirming my identity. 

CLERK: Just like every month!? 

LEON: Yes. 

KATA: (laughter) Yes. (laughter) This is what happens each month. They all know me and I 

have to confirm his identity. That that is him. 

LEON: Your spot is underneath. I should have signed there. 

KATA: Oh, I forgot. 

LEON: Can we borrow another biro if you have one. 

CLERK: Doesn’t matter. It can stay that way. 

LEON: Below, down. 

KATA: Oh, it’s all the same. 

LEON: Two thousand kuna and the second instalment has arrived. 

KATA: You lucky devil. I have a rich man here.  

 

(atmosphere and public announcement system sounds at the main train station, Leon 

coughing) 
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(Leon speaking on the mobile phone) 

 

LEON: Hello. I called yesterday about the advertisement in the paper. Yes. No, I am not at the 

cold storage, nor do I work at one. I have my earnings and I pay regularly each month and 

there are no problems with me. I am ready to pay a month in advance.  

Yes, I am single. I am at the main railway station now. 

A big white building no. 3. I know where it is. Can I come see it now? Are you home? Well, 

then I’ll come round to see it and I shall take it if it suits me. Ok. Bye. It’s a deal. Thanks. 

Bye. 

 

NARRATOR: Kata got divorced five years ago and now lives exclusively from social 

welfare handouts. She makes some additional money working as a cleaner at cafes. Leo 

helps her out financially from time to time when she needs something for the home. 

 

KATA: We all have to work today. 

LEON: But Kata, am I to blame for them assessing me as unable to work. Is it my fault? 

KATA: No, it is not Leo. But everyone needs to work nowadays. 

LEON: But you must understand me Kata. 

KATA:  Well, don’t go thinking that if you have that pension of yours that there is no need 

for you to work. Well, I could also say, like I have this social welfare money and that’s 

enough for me. But it cannot be done that way. 

LEON: Well, we did talk about you finding me work. You said you would. 

KATA: Leo for your… You find work yourself. Why should I find it for you? What am I to 

you? 

LEON: But wait..you have… 

KATA: What have I? 

LEON: You’ve had connections at construction sights and you still could not find. 
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KATA: But Leo, you’re in town all day long. What’s it to you to just ask someone. Like you 

come across a man and you say please, you see a man work or anyone and please is there any 

work or through the ads or this or that. 

LEON: A man from Rijeka was here in Zagreb yesterday and I asked him for a job and he 

told me to give him my number. I did not know my number by heart, so I gave him yours. 

KATA: You gave him mine? And what am I to tell that man, when he asks me? I can tell him 

would you like me to cook for you and clean for you. 

LEON: Nooo. (laughter) 

KATA: Or maybe, I shall come over and build you a house or a hotel. 

LEON: No, but I could not remember. You know I don’t know it by heart. 

KATA: (laughter) 

LEON: Oh, c’mon you know I don’t know the number by heart. 

KATA: (laughter) 

 

(Leon eyeing the flat he wishes to rent, the sound of doors unlocking, lights being turned 

on, sound of entering the area) 

 

FLAT OWNER: This is it, my dear Sir, right here. Here’s a joint bathroom and toilet. 

LEON: The shower is here. 

FLAT OWNER: Good. 

LEON: Good. 

FLAT OWNER: The water heater is here. 

LEON: The water heater is here. 

FLAT OWNER: This is the kitchen. 

LEON: This is the kitchen. 

FLAT OWNER: This here is the room. 
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LEON: I shall be honest with you. I am an outgoing gay and honest and all. I receive this 

disabled payment each month regularly, so that you do not have to fear for the payment. I 

have the money on me right now, but I am not sure how much you would charge for a single 

bed, as that is what I need. 

FLAT OWNER: A bed, well, I cannot just for one bed…all in all let’s see…I tell you in all 

honesty that it is exactly one thousand two hundred kuna. 

LEON: One thousand and two hundred kuna. 

FLAT OWNER: Yes, one thousand and two hundred kuna. 

LEON: Exactly that for all of this. 

FLAT OWNER: That’s for the flat and electricity and water is separate. 

LEON: Ok. That is separate. 

FLAT OWNER: Yes, that is separate. 

LEON: Ok. And if I were, for example,  to rent all of this? 

FLAT OWNER: Yes. 

LEON: And if I were to pay immediately. 

FLAT OWNER: Yes. 

LEON: One thousand two hundred. Could I live here by myself, then? 

FLAT OWNER: Do you have any friends? 

LEON: I have a female friend who lives in the flat, right across there 

FLAT OWNER: Are you fucking her? Are you? 

LEON: Well, sometimes. It depends… 

FLAT OWNER: (laughing) 

LEON: Well sometimes. Actually, yes. 

FLAT OWNER: Just tell me who you are and were you’re from? 
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LEON: I was born in Zagreb. My father is from Bosnia, from Kakanj and my mother is from 

Doboj. 

FLAT OWNER: Fine. 

LEON: I used to live in a home before. And I used to suffer from epilepsy, but I have been 

cured now. 

FLAT OWNER: How long do you intend to stay? 

LEON: For a longer period of time. 

FLAT OWNER: Who’s gonna clean this place? 

LEON: My friend will come over and cleanl. She will be coming. 

FLAT OWNER: So what did you say you name was? 

LEON: My name is Leon.  

FLAT OWNER: Leon, now you’ve seen everything. 

LEON: Well, I can say that I like it. I’d like to rent it all immediately. Let’s go close the deal. 

FLAT OWNER: Ok. Let’s. 

LEON: Let’s. 

 

(Kata is coming to see the flat, sound of the doors unlocking, sound of entering the area) 

 

LEON: This here is the bathroom, come see it. 

KATA: Bathroom. Let’s see the bathroom. 

LEON: Now I can have a shower… 

KATA: Super! Better than mine. 

LEON: And look there (laughter) 

KATA: Better than mine. Yes. (laughter) 

LEON: Come see this. 
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KATA; This is a small kitchen. 

LEON: Yes. 

KATA: You’re all set! Super. It’s like a hotel. 

LEON: A… 

KATA: All you need to do now if find yourself a girl and that’s that. 

LEON: Don’t fuck with me. How come you cannot understand that I care about you  and your 

children. 

KATA: Well, I care too… 

LEON: Wait a minute. How come you don’t understand. How come you don’t understand for 

once in you life. I don’t understand how you can be so stubborn! 

KATA: (laughing) You are really cracking me up. (laughing) 

LEON: Yes, you are laughing. It’s like you just don’t listen. 

KATA: Well, it’s funny to me, man. 

LEON: So it’s funny to you. 

KATA: How many times do I have to tell you? And you still don’t get it. I don’t know Leo. I 

told you that once I am convinced you are a man, then, then we can discuss it. 

LEON: So I have never been a man. 

KATA: Yes, you have been, but what kind of a man. Just keep in line. Make your payments 

regularly and maintain this. 

LEON: Yes I will. I will right. I can gather about 160-200 bottles a day, Kata. That way I 

could make 3,000 kuna per month. 

KATA: You can do it by collecting bottles, but it would be much better if you were to find 

some kind of job. 
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NARRATOR: Leon is just one of the many persons collecting bottles that make a living 

on the streets. He often says: I'm off to reap bottles', as if they were produce. For each 

returned can, glass or plastic bottle he can bet fifty lipa. 

 

LEON: Here’s a bottle. (Leo digging through garbage container, the sounds of cars). 

Another one. So there are two now. Kuna here, kuna there and you can build yourself a house. 

So many people say that kuna here kuna there and you can build a house. 

 

NARRATOR: A rubbish container is opened and the bag is taken out, felt and if you 

feel there is a bottle inside, you rip the bag.  

 

LEON: I don’t think there’s anything there. (picking through garbage in the can) 

 

NARRATOR: You just need to be careful not to cut your hands. 

 

LEON: (digs on) The smell is a little unpleasant until you get used to it. But once you do get 

used to it, than you work quickly, you don’t slow down. You throw up at the beginning, but 

you don’t throw up all the time, just until you get used to the stench. You need to reach the 

level of not caring about the smell. Your immunity needs to be good in order to harvest the 

bottles. It took me a week for that. 

 

ANGRY NEIGHBOUR: Why the fuck are you tossing things from the bin? 

LEON: A? 

ANGRY NEIGHBOUR: Why are you tossing things from the bin? 

LEON: I’m not tossing anything. 

ANGRY NEIGHBOUR: Yes you are. The bin stinks to high heaven! 

LEON: I simply collected the bottles and did nothing else. Had I broken into someone’s 

home, than you’d have the right to say… 

ANGRY NEIGHBOUR: I did not ask you about that. But you do this tossing each night. And 

you even answer back impertinently.  
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LEON: I did not respond impertinently and I do not leave outside.. 

ANGRY NEIGHBOUR: Why are you then mentioning the flat? Why are you talking 

gibberish? 

 

(Leon rustling through the bin) 

LEON: It’s better that I do this than steal. And I should have told him that if he had anything 

against this, then bottles should be put next to the bins and not in the bin bag and then no one 

will be ripping through bags. 

 

NARRATOR: Kata lives in a rented flat of about thirty square meters. She has a wood 

stove and two heaters that heat up the joint area of the kitchen, living room and 

bedroom. 

 

(Kata's flat) 

KATA: The children love him a lot. He loved them too and took them for walks and bought 

them this and that. The children love him very very much. And they always asked when he 

would come over. Mum when will he come and why is he not coming mum, always. Pero do 

you love Leo, eh? 

PERO: A? 

KATA: Do you love Leo? 

PERO: I do. 

KATA: Don’t love him, he’s not good. (laughing) 

PERO: Why should I? 

KATA: Why should you. 

PERO: Why should I? 

KATA: He buys you all kinds of stuff, right? Eh? 

PERO: Who?  

KATA: Leon. 

PERO: A? 

KATA: Does he not? 

PERO: He does. 

KATA: He buys Pero everything. 
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JOSIP: He bought us. What did he buy us mom? 

KATA: All kinds of stuff. 

JOSIP: The music player, watch, this TV set, DVD. He bought us everything…  

PERO: Toys as well.  

JOSIP: So many toys… 

 

NARRATOR: A plastic figurine of Jesus on the cross hangs by the entrance door. 

There's nothing unusual about it, apart from the fact that instead of the wooden cross 

and the nails, Christ is stuck to the door in the torso area by regular sticky tape. "The 

sticked Jesus" is the work of the elder son, 11-year-old Josip, who found the figurine in 

the street. 

 

LEON: (on the street, night) I am dreaming now of marrying a very poor woman who has 

two children. That God gives me a little luck and tells me Leon come back. I don’t need 

anything else. The kids will be asking her about me all the time. Where is Leo. When will he 

be back. When will he come. She will have to take me back. Actually, Josip told her: ‘If Leo 

leaves, I go with him, I tell you mum. No matter that you are my mum, but I love Leo more 

than I love you.’ 

 

JOSIP: (Kata's flat) Mum does not love him that much, as we love him. Mum hates him too 

much and we love him too much. So she will not receive him now. She is jealous of us loving 

him, for us loving him. 

 

KATA: Josip, my son, mum does not want to live with anyone any more. Mum only wants to 

be with you, as mum does not need another man. If she has another man, she needs to talk to 

him and take care of him and wait for him and see him off and talk. Isn’t mum better off like 

this with you, so she has more time for you and all those things and for us to be alone. 
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JOSIP: At one point you say Leo come back and then you say, Leo go away I don’t want to be 

with you any longer. Then… 

KATA: And why? 

JOSIP: Because he gambles money. One time he gambled one thousand…and how much.. 

and two hundred kuna. 

KATA: One thousand six hundred. 

JOSIP: He gambled one thousand six hundred, then six hundred and then two hundred. 

KATA: And who will pay his rent. Mum will have to pay for everything? Mum? What then? 

JOSIP: No, he pays half and you pay half. 

KATA: But I would have to pay everything. For whom? 

JOSIP: For an idiot. 

 

(at Leon’s place) 

LEON: (sniffles) You could sometime… 

KATA: What? 

LEON: …sometimes, when you feel like taking a shower, you could come here. 

KATA: I won’t. It’s winter now I am freezing, I don’t want to catch cold. 

LEON: I did not think that. Kato, you don’t understand me. But sometimes when I like, heat 

this up, like. 

KATA: Oh, I now! God! 

LEON: Get it?! You come here, get it? 

KATA: No problem. 

LEON: You take a shower, you sleep over and you leave. It’s not far. 
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KATA: I cannot sleep over. Where will the children be sleeping, for God’s sake? I can’t leave 

the children alone all night long. Are you nuts? 

LEON: I’ll move one of the beds from there. 

KATA: A? 

LEON: I’ll move a bed from there. One to be here when someone comes around or sleeps 

over and the other to remain there. Right?  

KATA: Aw. 

LEON: Like, if you come, for example, you and me can sleep here and they can sleep over 

there. Right? 

KATA: Like they would want to come here, Leo. You know what they are like. 

 

(at Kata's flat) 

JOSIP: I just pretend to love him. 

KATA: But why then you didn't tell this to me? 

JOSIP: Just like that. 

KATA: A? 

JOSIP: Just like that. 

KATA: What did you want to prove by this? 

PERO: You have found cigarettes. 

KATA: Wait. What did you want to prove by pretending? Why are you doing that? 

JOSIP: Well, because he did that to you. I don’t want that to be done to my own mother. 

KATA: Why did you never say this to me, Josip my son? Why? 

JOSIP: Because I was frightened that if he were to hear me he would… It would not be good. 
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( yard terrace of a café close to the main bus station) 

LEON: I love you a lot. I only have you and your children and no one else. Trust me. 

KATA: I have been rejected by everyone as well. I only have myself and my children. 

Everyone has rejected me. 

LEON: But Kata, I am just telling you. 

KATA: Kata’s not what she used to be once upon a time. 

LEON: I am ready for anything. 

KATA: What exactly? What is everything, what? 

LEON: For anything. 

KATA: What, what? 

LEON: In a nice way. I did not mean it in a bad way. 

KATA: You can think in a nice and a bad way. Kata is not scared of you any more. You be 

ready. 

LEON: Me, Kato, I am not fearing you. 

KATA: You need fear nothing from me, but you can fear. 

LEON: Fear what? 

KATA: You have the right to be scared. 

LEON: (laughing) There’s nothing to fear. 

KATA: No there’s nothing. Remember that knife? 

LEON: I have nothing to fear. 

KATA: Remember well? I remember well. I remember that. 

 

(Kata's flat) 

JOSIP: I have no idea why he attacked mum and then he took that large, this big knife and he 

started cutting her nightgown. He cut it like this, everything. I don’t remember what he was 
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saying. He said: What is it cow, what do you want? And then you fought with him and then 

you started crying and then he started cutting up your skirt. 

 

(yard terrace of a café close to the main bus station) 

LEON: If I’d wanted to that evening or morning, when that happened. I don’t remember any 

more if it was morning or night when it happened. 

KATA: Morning, morning at about half past five. 

LEON: When was it? 

KATA: On a Monday morning. 

LEON: Wait, wait. When was that Kata? 

KATA: Yes, yes, but Kata was a fool. 

LEON: If I was going to do that I would have killed you Kato. 

KATA: But, yes…yes… Kata was frightened then, but I should have snatched that knife and 

gone for you. 

LEON:  Why didn’t you? 

KATA: I just didn’t think of it. 

LEON: Why didn’t you? 

KATA: But, if you, were to do it now…try it now whether you had a hand grenade or even a 

cannon I would go straight for it. Just straight, between your eyes.  

 

( at Kata's flat ) 

JOSIP: I wanted to… I wanted to choke that time. I wanted to choke on purpose, when I put 

those 10 lipa, the little ones. I want to… 

KATA: You did it on purpose that night? 

JOSIP: Why not? I could not stand him any more! 
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KATA: But, Josip, my son, why didn’t you tell me you did that on purpose? 

JOSIP: I don’t want to have to stand him any more. 

KATA: Oh, Jesus! That night he swallowed it and nearly choked. I turned him upside down 

three times. He had gone all black. He’d swallowed money. And he did it because of that. 

Now he’s confessed. I had no idea. I though he did that in play, (crying) but he remembers 

that. I told him I had forgiven him, but I had not forgotten. I was able to keep things in check. 

But now, no way. Specially not now. This was the first notion of it. This was the first notion. 

 

(lighting a cigarette with a lighter, sounds of children in the room) 

 

KATA: That’s unacceptable. I cannot forgive and that’s that and I can never make up with 

him, no, as I had no idea. No. I knew my Josip had swallowed, but I did not know why. When 

the child said he wanted to kill himself. He begged me, he very nearly cried, telling me mum, 

go with him, go mum. But why? Because of fear. This means that my child is always living in 

hear. Is he worth it? Is Leon worth it? 

 

 

(yard terrace of a café close to the main bus station) 

 

LEON: I know what I did Kata. I am fully aware of it. 

KATA: Well, then there’s nothing to discuss. 

LEON: But, wait… 

KATA: What is there to discuss when you know what you did. 

LEON: But, but wait… 

KATA: How can you say anything then. 

LEON: But wait… 
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KATA: I  would not talk, I’d run 

LEON: But wait. 

KATA: If the man were to say to me, like, I would tell him, just go away please. 

LEON: Ok. But… 

KATA: I would, run. Run… 

LEON: Look, Kato. Kato, listen. Put your hand on your heart and ask yourself, I know you 

have helped me and I have helped you, Kato. 

KATA: Yes. 

LEON: I helped you as well. 

KATA: Yes. 

LEON: You can’t say I haven’t. 

KATA: Yes, yes, you did, you did, yes. 

LEON: Put your hand on your heart. 

KATA: You diiiiiiiid! 

LEON: Well, tell me. Why don’t you say to yourself why don’t I think it over a bit harder. 

Why am I so blind… 

KATA: I am not blind. I… 

LEON: Yes, you are Kato. 

KATA: No, no no… 

LEON: Yes you are Kato. 

KATA: No, no. Kata has realised it all. Kata was blind, but now my eyes have opened up. 

LEON: But, wait… 
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( at Kata's flat, Pero playing with the ball) 

 

KATA: You are afraid of him, Josip, my son, but you need not be afraid while mum is here. 

Mum will sort it all out and don’t be afraid of that. You should have told mum before that you 

are scared of him and that is why you were in good relations with him. You should have told 

me this, Josip my son. 

JOSIP: Yes, mum? 

KATA: For two years you lived in fear, Josip, my son and you suffered. And why? Was that 

necessary? You should have told me: Mum I am afraid of him and stuff. Mum would have 

solved that somehow. 

JOSIP: Three years. 

KATA: Mum would have resolved that somehow. 

JOSIP: Well, I did not say anything. 

KATA: Well, don’t be scared any more and you will not be silent any more, c’mon. 

JOSIP: Fine. 

KATA: Mum will resolve this. 

PERO: Who’s afraid? Who’s afraid? 

 

NARRATOR: It happened three years ago. 

 

(café-bar at the main train station) 

 

KATA: I open the door. He is standing at the door with a knife this big. No hesitation, he 

grabs me by the chest. Since I was in my nightgown, he grabbed me by the chest and placed 

the knife under my neck. He says to me: What are you thinking? And I go, I have nothing to 

think, if you wish kill me, kill me in one go (public announcement system sounds at bus 
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station) O.K. I kept silent about all of it. I was scared…I took it in my stride.. Actually, at that 

point he himself demanded that we go to bed. Was that not so? 

 

LEON: When I? 

KATA: You only demanded that we go to bed to the room. 

LEON: Yes, I said we should go. 

KATA: You demanded that we go to the room, to bed and I went to bed.  

(at Kata’s flat) …and then he said to me...He said…let’s go to the room. What happened - 

happened. I had to go, as I was scared. So that was it. We went to the room. He took me on 

the bed and that was it, yes…. 

 

LEON: (at the café) After that row, a woman was jealous of her and me. The one that was 

jealous, as he wanted to be with me, since I receive a pension and because I am young. She 

called the police and they wrote everything down and all and they testified against me. I had 

no idea what it was about, when I got to court. When the judge read that there was no name of 

the person who reported me, as I wanted to know who did it, so I can face that person and that 

this person proves that I raped her. And then the judge told me that it was a woman without a 

name. 

 

KATA: (Kata's flat) Well, I remember it well…I said to myself, well. I know the child heard 

it. Then I asked him to take little Petar to kindergarten. I told him…see the child is crying, he 

needs to be taken to the kindergarten. So fine. He told me to take him to kindergarten and he 

told me if I well to tell anyone he would kill me. (sigh)  And then I…I returned home and not 

15 minutes had passed, when he came back and asked me if I had told anyone. I said I did not 

and he asked me: Are you sure? I said I was. You didn’t tell anyone at kindergarten? I said I 

did not. He said he’d leave and then he did and he said he’d be back in the afternoon to see 
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again if I had told anyone. Then I started thinking I should go to the police, as I was scared. 

And I did go up to the police and I asked for the man in charge and told him everything how 

things happened and the next day the police at Kvatric found him. 

 

LEON: (at the café) And then I told them: ‘If you put me in jail, you’ll pay for this, as I did 

not do it.’ 

 

KATA: (Kata's flat) And then there was a trial once. However, I acted like a fool again and I 

felt bad for him, I did not want him to be sent to jail. As far as I understood it, if I did not 

want him to be put in jail he would not be, but if he tried anything again I should report him 

and he will then be jailed. 

 

LEON: (at the café) And then Kata went to see that policeman and told him oh, there’s no 

need. It’s not true, why would I report him, when he’s done me no harm. Why, for what. 

 

KATA: (Kata's flat) For that rape. I have the right to send the police round to him and I have 

an order banning him from approaching me within three hundred meters. I am to blame for it 

a little. I am to blame for it a lot. I was protecting him in court.  

 

( year terrace of café near main bus station) 

 

LEON: If I have in any way harmed you children and if I have been bad to them, you just let 

me know: Leo you have been bad to the children. 

 

KATA: You did not do anything physically to them, but you did to me. As for Josip, you have 

done worse than to kill him, you have dragged him down mentally. 

 

LEON: Kato, I had not, not me, if I were… 

KATA: You have done a worse thing to him than to me. What you’ve done to me I have 

forgiven you, but what you did to my child which left a mark and I cannot forgive you for 

that, ever. 
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LEON: Believe me, had I done something bad to Josip, I … 

KATA:  I had no idea my Josip had suffered consequences. Didn’t you notice he was never 

happy. Why? Until the child spoke up one day. I was in shock. 

LEON: Why did Josip not tell me? 

KATA: Why?  

LEON: Right in the eyes, yes. 

KATA: Tell you? Why? 

LEON: Yes, why? 

KATA: Tell you? Why? 

LEON: Well, why? 

KATA: Because he was hurting. 

LEON: Why didn’t he tell me. Ok, why didn’t he tell me? 

KATA: And you told me I had poisoned the child’s mind against you. I had no idea of this. 

LEAON: Like the child’s mind was not poisoned against me, Kato. 

KATA: Well, you cannot poison a child’s mind against anyone. 

LEON: Right. Of course you can. 

KATA: Yes, you can, right. 

LEON: How many pranks he played. 

KATA: If I knew… 

LEON: For fifty lipa… 

KATA: …but that man. That man more for me… 

LEON: …Kato, the man cannot die. 

KATA: You know what? I could have had someone die for 10 lipa. My child, my child 

wanted to take his own life! 
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LEON: You say what you want. You poisoned the child’s mind against me. 

KATA: Me? Me? 

LEON: Yes. 

KATA: I to have poisoned my child’s mind against you? 

LEON: Yes, because you are against me. Just watch. 

KATA: I would throw you into jail immediately, immediately. 

LEON: Then throw me. 

KATA: Had I known my child was hurting, I… 

LEON: Throw me. 

KATA: I would immediately, immediately. 

LEON: I was not Kata, if I was bad to your child, you just tell me that I was bad to your child. 

You know that I was out of it. 

KATA: You’re always out of it. 

LEON: But wait. I’m not. I’m not. 

KATA: (laughing) Oh, c’mon. You are OK? 

LEON: Believe me. Believe me. 

KATA: You will always be out of it, always. 

LEON: No, I won’t. Believe me that I shall be a man and that I shall be the right man. 

KATA: Well, be the man, thank God you’ve thought of that. You will be the right man for 

yourself. 

LEON: Listen to me, look. 

KATA: Not for anyone else, but for yourself. 

LEON: I ma telling you. Think long and hard if you want to make up. 

KATA: I’ll let you know. 
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LEON: Did you get that? 

KATA: If I make a decision, I shall let you know. If I do, but I doubt it, I honestly doubt it. 

LEON: Try. Can you at least try?   

KATA: We’ll see, we’ll see. 

LEON: Can you at least try? 

KATA: I’ll see, but as I told you I don’t have the intention to, no. 

LEON: Wait, M, we 

KATA: Is this my bag? Yes it is. 

LEON: Wait. We’re leaving now, right? 

 

(sound of ambulance siren) 

KATA: See you. When we run into each other, as friends. Leone, it was nice seeing you. 

 

( year terrace of café near main bus station) 

LEON: I would be happy with her and her children. And this way I am not happy. I am in 

deep depression so that at night I cry and I wonder what I did to that person, to those children. 

Each night I wonder and I say, God take me. (sniffling) My parents have abandoned me, I 

have no one to live with, I have no one to live for. I wanted to straighten it all out, to make up 

with her, but I can see I am losing her and I don’t want to live anymore. (sniffling, crying) 

One day if I feel that way, I shall throw myself underneath a train. I promise you that. And I 

won’t survive never ever. (sniffling) 

 

(Kata's flat) 

KATA: He always used to say that he will kill himself. I say this honestly. He always said 

he’d kill himself. I always think he would not and he was just saying this. That what I think 

about that. As people who talk about killing themselves they never do it. It’s the quiet ones 

who do. 
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NARRATOR: A short while after their last meeting, Leo ended up in hospital having his 

stomach pumped. The doctors discovered a large quantity of pills and described this as a 

suicide attempt. After being kept in hospital, Leo spent three months at the Vrapce 

psychiatric ward taking therapy, after which he was released and ended up on the 

streets again.  

 

(Kata's flat) 

KATA: I know why he did what he did to me. He gambled away all of his pension, he 

realised he had lost it all and now he would risk me and him. That’s when he surely went 

crazy and that’s when, since he is I guess a schizophrenic. He cannot deal with his parents, 

with his father. His father had rejected him completely when he was little. He does not want 

to work anywhere. He is not looking for work. Just keeps his feet up. At least he has that 

pension that is good. But he’s young and able-bodied. I have a fool who will look after the 

flat. So it’s clean. That will make it neat and keep it looking good, so that he is nicely tucked 

in a safe place. Wait a minute. I have my two children. It’s better for me to think about them, 

than about someone else. And not only about him I do not want to think about a single man. I 

said I was not interested. I did have a marriage, but I don’t wish it upon anyone. I suffered for 

sixteen years and it was not easy. It’s fortunate that I managed to keep a single hair on my 

head. I have had children with my husband and with Leo I have nothing. When I used to live 

with my husband, I can say that I really and truly loved him. I did not love a single man in my 

life like I loved my husband… 

 

(Pero is calling from the room) 

 

PERO: Mum? 

KATA: Yes? Ha? 

PERO: Can you bring me the blanket? 

KATA: Ok. Mum will tuck you in now. You took that small blanket. Mum will tuck you in 

right now, here I come… 
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